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II*. V" ¦"<>: ITALIAN'S LBONCaVaL_#0-
wu \ lil thinks itv \v \..\'!:r.

ST« »IMl.S ABOUT VERDI BOM

'PI IN«: ABOUT MUSIC IN

\« ;i.ISM UNIVERSITIEfl
Ma .-i h in 1 with exi tal 'fe« n-

n ..-¦ the last :.-.'. th« re

n exploit itlon of the young corop isers of
I, itali in *.¦>.l Mas« agnl L ncavallo «rai

Ohvl iusly th." i«"i-i«" in view In pa¬
rading ri,. imposera, gettin«- them to conduct

¦¦ t performances of theil works here, then-

ind everywhere, wss to make them a fad. It

wa-« no1 .. 1. ilthj sign of the times, and witli all
the hull ii made in Vienna, Harlin and other

places ti result, re fancy, waa ham rather
than i"" fil to Muir reputationa m i-<*ai»n¡

and Leoncavallo profited In pocket, doubtleaa,
but it Is more than likely that the reaction
whl« ii seems to have sel in will be like that
which follows all overstlmulatlon In natur" It
Is a sign!ft ant fact in connection with the
pera«- of Young Italy that ihey h;ive so quickly
destroyed the appetite which craved th'-m so

feverishly «it the outset of the spa m« die mnve-

11 em, and they have effected no change In the
t'opular taste. A great many compoaers looked
upon the tumultuous one-acters of Maacagnl and
Leoncavallo as exemplifications «>f ;i trick which
«'..uld easily he copied. Copy them they did. and
with con«; derablc success, too, and perhaps It
was this circumstance as much as any other
that i-iivf th*- d«'ath-blow to the movement-
Musl. ,al spasme are neither enjoyable nor en-

iurat.le for a lonf* space, and It did not require
.rmch thinking or much feeling to discover that
he novelty In "«"avallerla Rusticana" and "I

Pagliaci i" wa-« not In style or matter but only
In diamatic subject. There was a sort of in¬
toxication In the hot-blonded rapidity of move¬

ment, and when the fascination of this wore off
the new things ceased to charm. The critical
historians if the future will not fall to n «ke
correct and significant deductions from the 'act
that the young Ititi.ans never duplicated their
flrst succe-îs.-s, DOtWithatandlng that It wa.*- he
opinion of those who passed Judgment upon
t!.. r works th it th">' improved In the artistic
«j Jlty of their compositions with pra« tice.
Ther«' could be no batter proof of the supcrtlci-
allty of their work.

The attitude of Y«-rdl toward the young
Italian School of com, ei"S has Invited specula¬
tion. Nothing Is plain-r than that the pupils if
Ponchlelll have borrow«-«! more from the Nestor
of Italian composers than from their master.
This 'orín of flattery, however, does not se in
to bave affected Verdi, md he has not vouch¬
safed h,s benediction to a single one of the
young men. This d«"*s not nerrees lily argue
antagonism, however, for Verdi has s great and
Invincible a repugnance to «..ron inclng on
ti n..-rit «.f the ron ;¦ .-«itlons <.f other mustclai 1
a- Rrahms hal B fore Mr Van «ii Stucken
rame to Ne« Y« rk he travelled at it In c». r-

many ami gave s number of «¦ ncert f his ow.i

muslo, «...,«:. uraged bj Llszl and »irle«.»
He al«., visited Verdi with his portl Ho under
hi« arm. and li .! to rel the «grlxi restro

peak a word f criticism \ »-rd .. e\edhim
'¦¦. th -*r- u iffal .¦- questloi him
.. nt inn. .' in Germany, but gave h.m 1. ver an

pni tunltj to pi «1 .. .. his preel ua manu
..m ik which, hy th« May. there was .- me

to Hein ¦.*- "Mat« liff.' ¦«. hlch s;ihje.-t 1. ..

served M « u . -'|f y,,,]r «¦

li «1 ¦. iu len >«s it.'- 1 .tiy but firmly.
"and my opinion m ill if. . it »ne ws or
the .« h« r

Wh« l.e >n< ivn v .«.,. .*¦«..<s
ago n*i' it« f..1 th« tlon if his

¡; .." .' Ihe «'¦ tri O] ..¦ a he was 1 .. l
boni v« r«ii relatloi ¦¦ repreeentatlvee

V m:' Mai. ii!-« inswer rai entertaining:
.».. yea, Verdi si es us but 0 ..:¦ .. iki

lo« not want ..... are
Iw !..;.. foi -i .'. ird ' No1 ng

igo Ma mted him elf pa of -li¬
ll -tel M in. In Milan, with ntro
duce himsell man. II
'if' " '.;..- my
"Ratc Iff' to bed flret time t.. lay
should b« -. u j you wen to att.-nd

the perfom nee.' And Verdi ha.i only the un-
gi lou 'No, I cai ' i .M
somebod) isfa me ' >; ¦« .pinion to
low, and not sr what I .-« Net
erthel« ss iii led hi peri manee

God !
the .-loud II ne vi . * a

w >rd to me ibllshei mine Son-
cogno Foi 1, ia- of ai \

m M iii ] -'1 a s) inphonj
ra In three pan :. la

thin/* '«Ve w.-r.- in the mid t of a r< * Ith
everal hui sintiere and n rut

-a ben It was reported .«» m-- l

penn! sion to attend If Verdi wants l me

oi». n .-«II doors I ¦-. 111

er. We offered him iii h the
he d« I II and h

..- I a res! al 1er a I I
,.. rome proini le the I at

jrlly "What Is It you ai

so :«. as thal \:r de idV li to

bury is already? Well, the
in en and my musiclani «va

the ol man :«. me out from ar,
in ord r to Ki*«*« bira an ovati «n. II« in n

:íi<« ilale clone to the orcheatra, and 11

fi uds who Is acqualn'.'-J with him said 'Al

ten'lon- N h "' u oro« th ng pretty to you!'
Imi.-ed, Ver.ii bcckoi l m) friend to approach;
the latter hurried to him. In a tone of voice

which was none too low Verdi asked: "Which
did y.«u say is LeoncavalloT Tie with the light
overcoat next ti th« rnr¡rlii"'nrV Tr-« I" said
Verdi He tr. ¦! st m penetratlngl> from head
to fool si l st ill .¦! out.**

Leone i« II ¦
* lot«» concerning

Verdi and Viel r Hns Verdi labored long be¬

fore he i r 'i '. ". l lhat
th«* *. '., '.

ira I to .i' t. r»«i .. p -r-

formance of "Rigoleti " H« su d at length,
and Hugo sat In the box «..ith the composer and

listened to the opera Rui t.'* s word did he

-p. ik. V»-r«H's Impatl ne« roi tit (ter of him,
and he asked: "Well, whal say you about the

quartet, for Insta ne«
"'

"Show me a way in a I h four persons can be

permitted to speak simultaneous!--.'' replied the

p..et, "and I will wr-te something more '¦. lUtlful
than your quartet."

M«re Is 1-enncavaJlo's opinion of Richard Wag¬
ner; "Wagner Is not a man: he's a revolution.
It Is Impossible to writ" a phraee without thlnk-

Ing of him. And yet we must not overdo the

|;| i.i'll.l'O 1.1 :< >N< A V \ [.I <»

con

ittei ¦. lo for evei

i , If I wanted in ¡ern gentle
man to mu one whet ling al n g '-he stn- n

.1 nicycle. it would not I for me to i.i»

issi.-al music «if the -ui of the . slkyrlon' f .r

the purpose."

it is greatly to t.«* h ;¦. i thal the rmbjeci of
mu le in the univ« iltl l, ilch ¦¦. as dlSCU
at th«« recent innual con' the M
I". .« he«' National A

i. the ii «. of the pr« let
feaaors ts of the un.v. rsl!

ind uoi -ft t«. newspapei srrit«
musicians unconn«cii-d with our great
tiona! Instituí Whether or not mu »u

!.. ¡m r « n.- cut 11 -ulum and mad
i vii fa.-t ri t'.ij.'ii.tr culture is a

'..M ia Mon M huí ii hu
i": by th.upants ««f the

¦".«¦ii if thej .ir. ; nt''ia with
..... ...

r .. ii

h in.'h has t .. n as yet
presentí d if it ? n the
nil*.« rsiti« Th u real mai y .

tided p« tsoi «t. v .iiu" ..t'

laying .«. 1

the th ' it th« t of a hand
' -. eV ! >. li «

of the pracl .
,

the notice of Hie public I

Klee clul and in rultai
and mandolli .--;.¦¦; ,r i« i.

Is doi e in o|
VV« .'¦! IItano

h n

.. music in the ii * ..

but, of cours« iti.m fa red bj
the fact that ti deni i

ei. that a u

bettei th in the .

¦i..-'* might be disiruvi'i
cultivation of mu i ntatl*

h tin!.
-.--., ,t .-.¦..¦.¦

the excellence of their chapel choirs. They are

King's, Trinity and St John's. King's College

maintains Its rupremacy by offerli f choral

scholarships t., the boys' schools It thus at¬

tracts .good voices and musical talent, Success¬

ful candidates have free .ird and edrjoatton,
their own maater ami tutors an I -ir«; fitted to

enter the Unlversltj The Cambridge Musical
Society, which wai founded In 1M«>. has a mixed

choir, obtained by admitting townspeople .and

Hie women students ol N;nnham and Oirt.ii as

ate members I» gives two «rand « ncerte

ich Mri; t« rm one with orchestra and th other

chi« fly choral. Bach elie»« also ma;

th« cn« luragement of must. Cam¬
bar had a professor of music .-\ ilnce

l«.*-.| Thei is r.o sped«*! endowment for tin-

chiiir, but the pr «f-ssor is assigned a <t,iend of

£¦-'««*') per annum Vot this he must giv«* not 'ess

thin four puhli' 'tines, which an illustrated
al th" ."«it of th«- University, and must examine
all candidates for musl ral degrees For extra

lectures h« m i\ charge teea.

At Oxford there are dally chora, - rvlces »f

hi li excellence at Christ Church, Mag lalen and

New Cllepe. There are throe public lectures

and lee ire courses «n the history or music,

md praci il ursi ¦ on
viol ncello, There is

an Oxf »rd Mu I'luh ivhlcl.i rages COO-
¦r ts i « md a I 'nlvetrslt?/ Mu

..I hers, al «f them stu
dents pla) baml music There can be no

n » thal t«. th- k nd of cultivation given to
a" the university In Oreal Britain is du»

..¦lit f««r ihe fact that British musicians
.*¦ ti ni r vide.y cultured m if their pro-

;i In the .... «rid

i ui RK JAR BANES VBBDBD IN CHILI
Fi m Ti.¦. Ifllwauke. Evening Wit it

it ¦¦¦.«.¦¦ t .n London thai the Chilian
.. r: nt, di mai ' « the of the

.i ¡santiago tibe fourth Imi int hank
that is recentlj gone Into li . -. In the

iccept t iffer of an
Vi Uel an ti a Joint
t««,-k hank undei ntnent guai antee hi

The i Ufa indi rtaken to deposit
ount In t!i

Hank a .> i: ran d f Uth. It
i tit meiers

ay tabl b some ntlon
I in C1 that Is Hired to

mak ind Irnsii

ii

//,¦«.., r.\ « i i \i> !.ii'.i\
i Record

i: ...:. 'i, are prep irli
m 11
«. h re

imnilli, ii pen
>-. '.'. i.iNNi m iii i uni .1 to

i lal, and
ii

* ii h the i

' irt in I he
rid nd i" li «j.mi ete 'ti

h soil with Uri tish iron. f..r ial s ti «i

¦.I t.. v .. *.i all bou no1
hiña.

RISKING 'I II KI i; LIVE8,

THK ABJECT TBRROR OP GERMAN \Cfr.

OBI AT THOUGHT OP .MKI'U'A

Heinrich Conrted, who goes to Oermaa] and
Austria every rammer t«. cet actors and singer»
for the IrtiBg PtoCS Th.atr-. was talking th«
oth-r day about tims* winn he had "-"cured for
the coming season. II« wa- -¡..akin..- In «-aim
and even a comfil.icent was when suddenly his
bffOW darkened as If h-* liad «-««uirht an BCtOi who
did not know hi« i«art at th«- last rehearsal.
Vou wouldn't helleve,' he said, "that any half,

s Intelligent people ««.uld be so Ignorant as

iii se (lerman a«-tors are ab'.ui America. Why,
thi think that in America you have to go

around with one hand on y.ur po« ketboofe ano

(he i her on your watch. And a« for gettlnj
here! *U!sklng their lives.* »hey call It They
i»-«.i tnree or four tim«s as muck pa) as th«-. do
at home, but It Is with the greatest difficulty
that »hey can make up their minds to 'risk their
llv Every one of them makes his last ¦,*.?.*.

and testament before he starts, and then 'hey
say goodby to everybody anl mak«- ap .heir
minds that this Is the end of ever- thing.

"I found a good musical director in Austrls,
Leading the orchestra and composing music
which became the property of the theatre on a

salary of 150 marks a month. 1 said to hint:
"How do you live on that? Your meals "iust

¦cost you as much aa three marks a day, "on't
they?'

" 'Yea,' he said, they do.'
" 'That makes 'Mi marks a month," I aid-

'that leaves you only 150 marks a month for >r
rent and clothes, and everything else. N

suppose you come to America and get _'5 _

w.-'-k. You -?an get a room and board .' Qg
a week, and that leaves you $15 a weah ,re

than your wh «!e salar> here, for other pur »j'
"He scratch»«1 his bead and thought '. it l,

all very well for my food and clothes,' h« %',¦,
'but " h it am I to grtt for risking my life' \ad
he w« 1,'ln't come on those terms They ..o**v

nothit:-: about living In the comfort that -ipi»
of the same sort do here, but after you ka oil
them ill about that and have offered th«*r- re¬

times* the pay that they are getting, th"> aink
they oucht to hav» a great deal more f -ik¬
ing their lives.
"When I told tn»m that I had eros the

ocean seventy times, they said: Oh. 4

all very well for you. After you have ked
your life once, it d««;sn t matter to you. I It Is
different with us."
"There was my new prima donna. M- Co-

paczL I had many 'alka with her and r. ;;
1 and before I cou!«! ersuade her to sign . on

tract. Finally. I Ir iced her, and I signed tb
contract myeelf ii I w*as walting for to

sign, when all at «nee there was a terri*. w

ln the r.ext furn, screaming and ireep d
groan!!'-? 'What Is th«-» matterf I rf« \t
there anything the matter with madame"'
"But it was only ar hysterical fit, brouf-r.r on

by the thought that It was settled an 1 he
must come \mer!ca. 'Very well,' I «. to

her nus', n .!. 'don't have her sign; I d in't a tat
her to --i^n whT she Is in such a tidit .n.

Wi.« 1 .vhlle. 'alk it all over erith h .nd let
her sign whpn -ii- feels better ahiu* i*

"In 'he end sh.- did sign and the neal m -n-

It .* «me a mc sage from her hoshand 'After
a sleepless night and a long talk with my
we have decided that we cannot eon .* ' Am-*r-

I. a The risk is too terrible'
"Tuen I replied that I hal gh n lena j«.

>:' tim- to consider, and they hal weighed
..vii.ile matter thoroughly before ihe Igned *..

contract, and that now that she ha«l I ne I

«¦ould not allow her to reconelder I must
her to h- r contract Th- ti they tri«>d t<
out rho* the contract was not legal, b- tuse li
was made out on a common plec« of a -.

paper, Instead of 'he r>-.:uUr blank, and su

But about that time lime. Sarnia, who was h« ti

with me last s.-a.s.,n. ame to *. iwn, at, 1 e

called on Mme. Kopacal and told ker al! ,t
America and th- journey, and then -. t

sume Aiuericatis uni «¡.«me more den
had been here an.l knew th- Irvine !' The
tre ind they all .«¦: her how io«.e*y ia, a

i* a-t she ¦: i-«1 come, an! sign a for-

intract aird fell h tter ibout it "

HOBBITAl LUI /. M li Altl'.l.I!.AS

From The London 'ira; ii:«

An 1.-;lis ii Nursing .-.-¦: .. ¦.

t ind: "Hospita.
than n a (London h i| .tal »1 :.t «J
the «vai.ls we can !,. ir 111«
tiger-cats and j«ackals prowl round th
das, making us feel thankful
{¦at u nts ar« m« «unted poll ire
i i,- nigh derllea, too. at
of ««'ii* pal nts la iffei In«
.Aiih a li. n. With sp »rtlng int« ni
set ;i ¿un trap for a lion, but wh«
onl) woui d< d Insti ad of killing li
ng he followed in ita track, cat
Bn d, but again only .v.« inded
which -i-i 11 .. u io isly .1' !.
other -hot. hut ti'.«' gun mil
1*. as on him. Fortuna'.« iy -

led, so it a as not su. .',-. .us
got its teeth int.. the left -, :r ,

hands, in trying to beal . ff, **
Luck ¦- t;*.«- Hoi s;:.1 '*.

1 f 1 nd with our 1
nlty and shot t..¦¦ teat« 1

(...ui 1 stroi ; ammoi 1

... irrj ..-¦ lae of
"im.Is. and rai -'«I ' the nee

.. who bi h.t hin
pitiable .. ndil on. but I loll
The lion's skull n '

-kin -a.-is .. Is TI
rlbiil

*. Is."


